Orality and Performance in Classic Japanese and Korean Poetry by LEE  Peter H.
Orality and Performance in Classic Japanese
and Korean Poetry
著者 LEE  Peter H.
journal or
publication title
KYOTO CONFERENCE ON JAPANESE STUDIES 1994　II
volume .non01-02
page range 272-283
year 1996-03-25
URL http://doi.org/10.15055/00003522
OralityandPerformanceinClassic
JapaneseandKoreanPoetry
PeterH.LEE
UniversityofCalifornia,LosAngeles
IntheliteraryhistoryofJapanandKorea,poetrywritteninclassicalChineseandthatin
thevernaculararetermeddifferently:shi詩wasreservedalmostexclusivelyfortheformerand
kaluta歌forthelatter.Thisdifferencecamefromtheideologicalbiasandculturalelitismof
theliterati,whoespousedtheConfucianandofficialChineseliterarycanon,andthroughtheir
alliancewiththecourtandtherulingclassexercisedpowerinJapanandKorearespectively.
Thelabelingofvernacularpoetryassongscan,however,beinterpretednotmerelyas
pejorativebutassuggestiveofmultipleotherimplications,evenasindicativeofan
understandingoforalityandperformanceintheirpoetry.
ThenamesofmostnativepoeticgenresinJapanandKoreacontainthegraphka(song)
oritscognates(yo,cho,andthelikeinKorea).Didthisdesignationofvernacularpoetryas
kalutahaveotherreasonsthantodistinguishitfrompoetrywritteninclassicalChinese?What
wastherelationsbetweenshiandkalutathroughouttheliteraryhistoryofJapanandKorea?
WasperformancethedistinguishingcharacteristicofvernacularpoetryinJapanandKorea?
Inthisarcheologicalandculturalstudy,Iwillattempttotracetheseissuesbyexamining
sometextsinEastAsiawithanobservationthattheperformanceaspectofpoetrycametobe
lessprominentinChinaandJapanwhileitbecameasinglemostsignificantfeatureof
vernacularpoetryintraditionalKorea.
Thepoemarticulateswhatisonthemindintently,songmakeslanguagelastlong.
("CanonofShun,"BookofDocuments)1
Thepoemisthattowhichwhatisintentlyonthemindgoes.Intheminditis
"beingintent";comingoutinlanguage
,itisapoem.Theaffectionsarestirred
withinandtakeonforminwords.Ifwordsaloneareinadequate,wespeakthem
outinsighs.Ifsighingisinadequate,wesingthem.Ifsingingthemis
inadequate,unconsciouslyourhandsdancethemandourfeettapthem.ぐ`The
GreatPreface"totheBookofSongs)a
Boththesecanonicalpassagesprovidethecanonicalsystemofdefinitionsinvolving
intent(chih),,heart/mind(hsin),words/language(yen),andpoetry(shih).Wherethemind/heart
goesistheintent,andwhentheintentgoestothelanguageitbecomesapoem."lntent"
occursbecauseoneis"stirredbysomethingintheexternalworld";3itis"tensional,yearning
forbothresolutionandexternalmallifestation."Thatis,wheneveroneismovedbysomething
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andwishestoexpressitinlanguage,apoemcomesintobeing.Itissufficienttoexpressone's
intentinlanguage,notnecessarilyinwriting.Song"makeslallguagelastlong"or"prolong[s】
thewordsinchanting."4"Lastlong",obtainedbydividingthegraphto"intone"into"prolong"
and"language,"pointstoitscapacitytobe"preserved,carriedafar,andtransmitted,"as
pointedoutbyOwen.5Poetryisinvoluntary,oneissomovedthatonemustexpress.Itis
naturaltohumanbeings_anyonewhoisstirredcananddoesmakeasongandsingit.
Theformulaicstyleandstraightforwarddiction,withothercoding,indicatethatmany(if
notall)songsintheBookwerecomposedorallyandperformed.Forexample,"Itismyheart's
sadness/Thatmakesmechantandsing,"saysthemisunderstoodofficia1(109:1);"Imakethis
songtoaccuseyou,"aversawomantoanunfaithfulman(141:2);".。.Imadethissong/Totell
howIlongtofeedmymother,"saysason(162:5).In199:8,perhapsawomanaccusesanother
unfaithfulman,"Ihavemadethisgoodsonginordertoexpresstothefullmyrestlessness."
And"agentlemanmadethissong/Thathissorrowmightbeknown"(204:8),saysa
conscriptedsoldier."SoIhaveputtogethermanyverses/Tomakethissong,"saysoneto
praiseanother(252:10).Atleastinthreeinstances,thesingerstateshisname:"Kai.fuhas
madethissong"(191:10作 誦);"SoChi-fumadethissong"(259:8作 誦),and"Thepalace-
attendantMengTzu/Madeupthewordsofthissong"anticipatingatransmissionofhissong
(200:7作 爲 此 詩).6
Anincontrovertibleproofoftheoralandmusicaloriginofthesesongsistwelvemelodies
inpitch-pipeandflutenotationsthatsurvive,thankstotheeffortsofChu且si,whoobtained
themfromtheSungscholarChaoYen-su,whosesourcedatesfromtheK'ai-y?period(713-
42)oftheT'ang.Thesemelodiesarestrictlysyllabic(onenotetooneword)andascribedto
twoheptatonicmodes,althoughthemodalstructureispentatonic.7Generally,intheBookof
Songs,shindesignatessongtexts;ko,asongorsingingtoasetmelodyorwithmusical
accompaniment;yao,singingwithoutasetmelodyorwithoutmusicalaccompaniment;and
sung,reciteorintone.Aglossfollowingsong109makesthedistinctionbetweenkoandyao
explicit,8andtheuseoftwowordssungandshihdoesthesamein259:8:"SoChi-fumadethis
song/metricalcomposition(sung);,anditstext(shih)isverygrand."
SongsintheBookwereperformed,witnessforexample,Confuciuscommentsonthe
concludingmusicoftheOspreys[poeml],"...whatagrandfloodofsoundfilledone'sears"
(Analects8:15).9However,alreadyfromtheSpringandAutumnperiods(722-481B.C.),it
becamefashionabletoreciteratherthansingthepoemsastheMonographonLiteraturein
theHanshudefinesthetermfu-shih賦 詩:"torecitewithoutsingingiscalledfu."10Asapart
ofritualgreetings,princesandhighofficialsatdiplomaticmeetingsrecitedawholepoemora
stanzaofagivenpoemfromtheBooks(～fSongsasa"veiledmeansofdisplayingone'sown
intentionsorsoundingthoseofafellowdiplomatist."11WhentheChinprinceChung-erhmet
theDukeMuofCh'in,forexample,theformerrecitedpoem222andthelatter227.12From
thefirststanzaofpoem222,whichreadsinWaley'sEnglish,"Long,longwasourmarchto
thesouth;/ButthelordofShaohasrewardedit,"theprincepraisesthedukeofCh'inforhis
kindhospitalitybycomparinghimtoLordShao,whilethelatterwiththefirststanzaofpoem
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227,"TheprincehavecometoCourt;/WithwhatgiftcanIpresentthem,/Althoughthisis
nothingtogivethem/ltshallbeagreatcoachandfour,"hintsatagiftofacarriagetohis
guest.13Thepracticeofdetachingastanzafromagivenpoemandrecitingitforexpedient
means,andattachingwhatevermeaningthespeakerwishestothatdetachedpart,tendedto
disregardthepoem'soriginalpurportandmeaning。Thepracticeof"breakingoffastanzaand
takingitsmeaning"14斷章 取 義continuedastheclassicsindicate;andthepoemsbegantobe
readandtaughtmoreandmoreinthismannerleadingtothedidactic/allegoricalreadingof
thepoems.
Thecontinuityoforalandwrittenpoetrymaybeseeninthe"NineSongs"ofthe
shamanistorigillintheCh焄z珉nthology,probablyperformedbymaskedshamansor
singers.AnonymousfolksongsfromtheHan,colledtedbytheMusicBureau(est.120B.C.),
somewithlinesofirregularlength,arecalledthey?hfusongs/balladsanddealwiththe
livesofthecommonpeople(theymayhavebeencreatedbythepeopletoexpresstheir
grievallcesagainstthegovernmentortoexpresstheiremotions).About500survivingsongs
datingfromthe4thtothe6thcenturiesalsoconcernthepersonalfeelingsofthecommon
people。Theliteratiy?hfuwrittenfromthelateHancomminglethefolkandtheliterati
tradition.Ancientquatrains(ch?h-ch?weresungasy?hfufromtheSoutherndynasties(420-
589)tillthefirsthalfoftheT'ang.Withthecreationofthenewy?hfu,forexample,byPo
ChU-i(772-846),wenotelittleformalrelationtoearlierexamples.
Anotherpopularsongform,tz?1yricmeterconsistingoflinesofunequallength,were
composedtofitChineseandCentralAsiantunes(asTunhuangsongsseemtoattest).
ColloquialandmovinglovesongsassociatedwiththenameofTzu-yeh,asinginggirlofthe
4thcentury,flourishedintheSoutherndynasties.TheactivitiesofthePalaceMusicSchool
underHs?n-tsung,thedispersalofmusiciansandsingersatthetimeoftheAnLu-shan
rebellion(755),theireventualresettlementatsuchcitiesasYangchow,Soochow,and
HangchowinthelowerYangtzeregion,andfrequentvisitsofofficialsalldpoetstoplacesof
entertainmenttobefriendsinginggirlsskilledinpoetryandmusic15contributedtotheriseof
thetz?whichwasinfluencedbyfolksongs.WenT'ing-yun(813?一870),regardedasthe
pioneerpoetoftz?,WeiChuang(836-910),LiY?937-78),LiuYung(fl.1034),an
accomplishedsingerwhointroducedthelongertz珵ormfromthepopularsongtradition,and
SuShih(1037-1101)whoseknowledgeofmusicwas,however,inadequate,allcontributedto
thedevelopmentoftheform.UnderSuShih'sinfluencethetz珖ecamealiterarycreation,
dissociatedfromtheoriginalmusicalsetting.Onlyahandfulofmusicalnotationsforthetz?
areextant.
JAPAIvT
Somesongs(uta)recordedinsuchearlyJapanesechroniclesasKojiki(RecordofAncient
Matters,712),andハTihonshoki(720)mayhaveexistedaspopularsongsbeforetheywere
incorporatedinagivencontexttoamplifyorembellishagivennarrative,asevincedbythe
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identicalexamplesintheKinkafu(SongsforZitherAccompaniment;comp.981and
discovered1924).161tapPearsthatJapanesegodsbeforetheapPearanceofhistoricalrulers
preferredtotalkratherthansing:only80utof113songsintheKojikiand60utof131inthe
Nihonshokiareattributedtothem.Thissuggeststhatthesingingvoiceischaracteristically
human,lodgingin"thesilenceofthebody."17Thesesongsintheirearlierforms,likeoral
songselsewhere,probablywerecomposed,performed,anddistributedbyoralmeans.
TotheMan'yopoet,songwas"theheartandsouloflifecapableofestablishingarapport
amonggods,nature,andpeopleofthepastandpresent."181tisalsonoteworthythat2,013
songs,aboutonehalfofthecorpusoftheハ7an'y?h?areanonymous.Whenfolkandpopular
songsweresetdownbymeansofChinesegraphsusedfortheirphoneticvalues,asinthe
Kojiki,andfortheirphoneticandlogographicvalues,asintheMan'y?h?CollectionofTen
ThousandLeaves),theiressentialmusicalandpopularqualitiesareinevitablylost,isolating
andhighlightingtheirindependentvalueaswrittenpoems.19Butinspiteoftheadoptionof
Chinesecultureanditswritingsystem,thehabitofexcludingwordsofforeignorigininthe
ωα肋,fromabeliefinthekotodama(wordspirit),contributedtomakingthewaka
quintessentiallyJapanese.Aslongas"writing"meantwritinginChinese,thekotodama
representedanexclusivedomainofthespeakinghumanvoice.20Thusoralityandperformance
aspectofthewaka,atleastintheory,waspreserved。
Asforthequestionofhowtodistinguish"song"fromzvaka,Kojiki,Nihonshoki,and
Man'y?h珉llusethewordutaoritsverbalforms(utahishiku,utaniihishiku,kakuutahite,etc..),
buttheKinkafusuggeststhatthesongwas"recitedtofluctuatingrhythm."21"Uptothe
secondhalfoftheAncientAge,"commentsKonishi,"wakawereorallypresentedandheard .
Althoughreadingincreasedwiththepassageoftime,itnevermanagedtoreversethe
ascendancyoforaldeliveryandauralreception."22ThestandarddictionaryofJapanese
assignsnofewerthanfivegraphstotheverbtosing(utafu),歌,謠,唄,謳,唱meaning
"singasongtoatune"or"composeasongo
rrecite."Yumuhastwographs讀,詠meaning
either"toreadaloud"or``composeasongorrecite."Thislackofspecificity,contrarytothe
ChineseandKoreanusageofthegraph歌,addstoourdifficulty.
InthekanaprefacetotheKokinsh?CollectionofAncientandModernPoetry;C.905),Ki
noTsurayuki(C.872-945),theprincipalcompiler,says:"Japanesepoetryhasthehumanheart
asseedandmyraidsofwordsasleaves.Itcomesintobeingwhenmenusetheseenandthe
heardtogivevoicetofeelingsarousedbytheinnumerableeventsintheirlives...Itissong
thatmovesheavenandearthwithouteffort,stirsemotionintheinvisiblespiritsandgods,
bringsharmonytotherelationsbetweenmenandwomen,andcalmstheheartsoffierce
warriors."23
Yamatouta(Japanesesong),thefirstwordinthatpreface,distinguishespoetrywrittenin
JapanesefromthatwritteninclassicalChinese(andalsofromproperlyChinesepoetry).Born
fromapassionatewishtoplacewakaonanequalfootingwithshihasapremierart,"two
practicalstepsweretaken[bythecompilers]toachievethisgoal:transcribingzvakainthe
伽 ㎎1砌 αsyllabary,andlimitingwakaexpressionstoJapanesevocabulary."24Wakashouldbe
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asprestigiousasChinesepoetry,butattainitsprestigebyothermeans.Waka'sdecline
causedbytherisingpopularityofshihcomposition,especiallyinthefirsthalfoftheninth
century,shouldbearrestedandthetwogenresattain,atleastequality.Thiscouldbedone,
however,onlybyestablishingaSixDynastiesstyleofeleganceandwitinwaka,25Tsurayuki
andhiscirclethought.However,Tsurayukibelievesthatthewordmanahasthepowerto
"moveheavenandearthwithouteffort
,stiremotionsintheinvisiblespiritsandgods..."
Wakawasorallydeliveredatpoetrymatches(utaawase),whereparticipantscompetedon
settopics,andatpoetryparties(kakai).Atthepoetrymatch,apoetcomposedandreciteda
versetothescribe(shuhi広su)who,afterconfirmingitwiththemaster,inturnrepeateditfrom
memory,wroteitdown,andchantedit.26Atthepoetryparty,thereciter(k?u∂"chantedeach
verse[writtenbytheparticipants】aloudforthedelectationofallpresent"..andthereafterthe
participants"mightallchanteachpoemseveraltimes."27
Weshouldalsomentiontheroleofvernacularpoetryinreligiousritualsthroughout
Japanesehistory,"ThewayofpoetryhasbeenfromthebeginningthedharaniofJapan,"said
Shinkei(1406-75).Creditedwithmiraculouspowers,rengawasconsideredaritualperforming
art,servedsuchfunctionsforthesamuraiasakindofmeditativepractice,asitsurvivessoto
thisday.Itisunclear,however,whetherrengaandwakaontheseoccasionswerechantedor
recited.28
KOREA
TheperformanceoforalsongsinthereligiouslifeoftheancientKoreanpeoplesinthe
north(Puy6夫 餘,Kogury?? 句 麗,andYe滅)andinthesouth(Mahan馬 韓,Py6nhan弁 韓,
andChinhan辰 韓)isvividlyrecordedfirstintheW♂o励inthe&～ η一肋06励(comp.285-297),
followedbytheHouHanshu(comp.398-445).AccordingtothedescriptionsintheWeichih
and11伽17伽5加,atsuchstateassembliesasPuy6'sッ δηggo迎 鼓inthefirstmonth,Kogury6's
tongmaeng東 盟andYe'smuch?天inthetenthmonth,andMahan'sceremoniesinthefifth
andtenthmonths,thehighandlowworshippedHeaven,invokedgodsandspirits,offered
thanksgivingforagoodharvest,andmadeprayersforcontinuedprosperityandprotection.On
thoseoccasionsthepeopleate,drank,dancedandsangfordaysonend.``Oldandyoung,they
[thePuy6people]allsingwhenwalkingalongtheroadwhetheritbedayornight;allday
longthesoundoftheirvoicesneverceases."29L`Their[Kogury6]peopledelightinsingingand
dancing.Invillagesthroughoutthestate,menandwomellgatheringroupsatnightfallfor
communalsingingandgameplaying、"301ntheirtenthmonthworshipof:Heaven,theYe
people"drink,sing,anddancedayandnight."31"Comingtogetheringroupsthey[theMahan
people】singanddance;theydrinkwinedayandnightwithoutceasing.Intheirdancing,
severaltensofmengetuptogetherandformaline;lookingupwardanddownwardasthey
stomptheground.,theymovehandsandfeetinconcertwitharhythmthatissimilartoour
【Chineselbell-clapperdance."32"Bycustomthey[Py6nhanpeople】takedelightinsinging,
dancing,anddrinkingwine.Theyhavestringedzithers(se)."33"The[Chinhan]peopledelight
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insinging,dancing,anddrinkingwine.Theyhavedrumsandstringedzithers(se).."34
WhatstrucktheChinesethenandstrikesthemodernreaderaswellistheKorean
people'sloveofsinginganddancing.Attheseassemblies,thechiefofficiatingritualisttold
thestoryofthedivineoriginofthefounder,asevillcedbyfoundationmythsofthesepeoples,
andhisextraordinarydeedsinwarandpeace.EvennowadaysonChejuislandashamaness
chantstheoriginofavillagegod.RecitednarrativewasinterspersedwithprimalsongsOzorα∂
whichnotonlywelcomed,entertained,andsentoffgodsandspiritsbutalsomovedthe
mo皿tainsandsetallnaturedancinginharmony.
Thefirstrecordedshortsongusedasameansofincantationoccursinthefirstcentury
A.D.InthesectionontheKarak駕 洛stateinthe5伽g威)鄲 〇 三 國 遺 事(Memorabiliaofthe
ThreeKingdoms),35wearetoldthatduringthethirdmonthoftheyear42,ninechiefsand
200to300peopleclimbedMountKujitogreetthesovereign,dugaholeatthesummitofthe
mountain,andsanginjoythe施 ゴf々α 龜 旨 歌(SongofKuji).Theincantationwasaprayerfor
KingSuro首 露 王todescend.Iry6n's一 然accountreads:
They[thepeople】andtheirninechiefsheard
thevoicebutcouldnotseethespeaker.
Thevoiceasked,"lsanyonehere?"
Thechiefsreplied,"Yes."
"Whereisthisplace?"
"Thisi
sKuji."
Thevoicecontinued,"Heavencommandedmetocomeheretofoundacountryandbe
yourking,soIhavecome.Digtheearthonthepeak,singthissong,anddancewithjoyto
welcomeyourgreatking:
Oturtle,Oturtle.
Showyourhead!
Ifyoudonot,
We'llroastyouandeatyou.
"Showyourhead"inline2gaverisetotheking'snameSuro
,meaning"show[ed]hishead."
Theturtle,accordingtoonereading,symbolizeslife.Athreattoroasttheturtle,which
usuallylivesinthewater,wasintendedtourgeittomakestrenuouseffortstoappear.The
wholetoneiscoercive,butitseemstohaveworked.H:enceanothertitleofthesong,Yδ ηg
5∫ηg魏 加,or"SongofWelcomingtheDivineLord."Thissong,orspell,wasnotcomposedin
writing,butitcomestoustranscribedintoChinese.Itwasprobablysungbyanamelessand
unletteredshaman.
Neverthelessthe"SongofKuji"wasprobablynotinandofitselfanindependentsong,
butpartofalargerpiece.Somepartsknownasthe"SongofKuji"appearagaininthe劭 卿
(SongoftheSea),thistimesungbythecommonpeoplewhenLadySuro水 路 夫 人was
abductedbyadragonintheearlyeighthcentury.TheladyisthewifeofLordSunj6ng,on
hiswayatthetimetohispostasgovernorofKangn{ing.
Aftertwodays,thelord'spartywasagainlunchingattheImhaeArbor,
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whentheseadragonsuddenlyemergedandkidnapped【Lady】Surotohis
underwaterabode.Thelordstampedhisfeetbutcouldnotdeviseanyplanfor
herrescue.Again,anoldmanappearedandsaid,"Anoldsayinghasitthatmany
mouthscanmelteveniron.Eventheseamonsterisboundtobeafraidofmany
mouths.Gatherthepeoplefromthearea,composeasong,andstrikeahillwith
sticks.Thenyouwillregainyourwife."
Thelordfollowedhisadvice,andthedragonreappearedandreturnedthe
lady.Whenthelordaskedhiswifeaboutthebottomofthesea,shereplied,"The
foodatthePalaceoftheSevenJewelsisdelicious,fragrantandclean,unlike
ourown."Herdressexudedastrangefragrancehithertounknownintheworldof
men.Beillgofpeerlessbeauty,Surowouldfindherselfsnatchedawaybydivine
beingswhenevershetraveledthroughdeepmountainsandalonglargelakes.
Thesongsungbythepeoplegoes:
Oturtle,turtle,releaseSuro!
Howgravethesinoftakinganother'swife!
Ifyougoagainstourwil1,
We'llcatchyouinanetandroastandeatyou.36
Thissong,issuingfromthemouthwithphonicandrhythmicrichness,withimmediacyand
transparencyofthetext,proclaimedthroughvoiceanurgentmessage.Thiscollective
performancereaffirmsthe"mythicvalueoflivevoice"andthebeliefthatsongcanmovegods
andspirits.
ThefirstrecordofSillasongsoccursinthe502πg罐5㎎ ∫三 國 史 記(且istoricalRecordof
theThreeKingdoms),thoughthe訛 鋭oγα6読 α げ'舵7乾 プ66痘 ηg4b規5addsotherinformationto
thesubject.WhenKingYuri(24-57)儒 理 王,the・thirdkingofSilla,madeatourofinspection
ofthecountryintheeleventhmonth,A.D.28,hehappenedtoseeanoldwomandyingof
hungerandcoldintheopen。 且ereproachedhimself,sayingthatitwashisfault,asking,ifthe
oldandtheyounghadsolittletoeatandsufferedtothisextreme.Hecoveredtheoldwoman
withhisowncoatandgaveherfood.Hefurtherorderedthecivilauthoritiestofindallthose
whocouldnotprovideforthemselves,includingthewidowersandwidows,thedestitute,and
theoldandsick,inordertogivethemfoodandshelter.Whentheyheardthisstory,many
peoplefromtheneighboringprovincescametoSillatopraisetheking.Thatyearthegrateful
peoplecomposedtheTb50Z肋 兜 率 歌or7加 ∫ηηoroθ(Songofpeaceandrepose).37
Makingreferencetothesamesong,the1晩 〃zo紹 う嫐 げ 伽7乃rθ61ζ 勿g4b〃z5commentsthat
thesongisinthe6檢5α5砌oθ 磋 辭 詞 腦style(妙 δ々 格).Ifthe6檢50referstointerjections,then
itsformresemblestheten-line勿 跏ggロ 郷 歌theninthlineofwhichbeginswithan
interjection.Butbecausethesongisdescribedasthefirstnewmusicaccompaniedbysong,
o乃 ね3αmighthavebeenakindofrefrainusedtokeeptunewiththemusic.That50ηoθisa
comprehensivetermcoveringmanypoemsisindicatedwhenKingKy6ngd6k,ina
conversationwithMasterCh'ungdam忠 談 師,referstothe"OdetoKnightKip'a讃 耆 婆 郎 歌,"
oneoftheten-1ine勿 跏ggπ,asa5α ηoθ 詞 腦song.AlsoGreatMasterKyuny6均 如 大 師(923一
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973)whowroteelevenpoemsforpeopletochantandmemorize,referstohiseleven
devotionalpoemswiththesameterm,asdoesthetranslatorofhispoemsintoChinese,Ch'oe
Haenggwi("Thepoemsarecalled5砌oa").AndthebiographeroftheGreatMasterKyuny6
glosses3砌oθbysaying,"itiscalledη08becauseitsmeaningismorerefinedthanitsdiction."
&2η06ゐ αmeansvernacularpoetryandcoversboththe勉プ勿 ηor召6andtwenty-fiveotherpoems
transcribedinthe1加ηgr肋1郷 札system.Thename30η06肋wastranslatedintoChineseas
勿 αηg;gロ,meaningvernacularpoetry,opposedtopoetrywritteninclassicalChinese,anditis
bythisnamethatthesesongshavesubsequentlybeenknown.
LikeallsubsequentvernacularpoeticformsinKorea,thesongsbelongingtothefirst
vernacularpoetickind,出e勿 跏ggη,weresung。Theformsandstyles.ofKoreanpoetry
thereforereflectitsmelodicorigins.Thebasisofitsprosodyisalineconsistingofmetric
segmentsofthreeorfoursyllables,therhythmthatisprobablymostnaturaltothelanguage.
Intheten-line疫y砌8g〃,theninthlineusuallybeginswithaninterjectionthatindicates
heightenedemotionsandachangeintempoandpitch,andalsopresagesthepoem's
conclusion.MusicalnotationsindicatethatthemusicaldivisionsofeachpopularKory6song,
signaledbyaninterjectionfollowedbyarefrain,aredifferentfromitspoetic(stanzaic)
divisions.LaterinKoreanliteraryhistory,theinterjectionprecedingarefraininKory6songs
oreulogiesmayhavedevelopedintothefirstwordinthelastlineofthe吻o時 調,whereit
appearsasaninterjectionorformofaddressthatindicatesashifttosubjectivity.
Furthermore,theassociation,ifnottosayidentity,ofverbalandmusicalrhythmscanbeseen
intherefrainofKory6songs.Nonsensejinglesoronomatopoeticrepresentationsofthe
soundsofsuchmusicalinstrumentsasthedrumattesttotherefrain'smusicaloriginsand
function.
Inreferringtothefourteenextant痩y〃zg9召inthe1レ1診解07「αわ∫Z毎 げ 訪6τ ろr86痘 ㎎4b〃z5,the
compilerIry6nus♀stwographstoindicatethesong(ka歌andyo謠;作 歌"madethissong"
eighttimes),threefortheverb"tosing"唱,歌,賦38andthreeforthesongtexts一 歌,詞,辭.
Althoughonlyfourtimesitisclearlynotedthatboththecomposerandperformerarethe
sameperson,as,forexample,inthe"SongoftheComet,"彗 星 歌"SongofS6dong,"薯 童 謠
"SongofTusitaHeaven
,"and"SongofCh'6yong,"處 容 歌onecanassumefromthecontext
andthecircumstancesthatothersongswerealsoperformed.Weknowthesocialcontextof
performanceandthenatureoftheaudienceandcanconjecturethepersonalityofthe
performer(allbuttwosollgsareattributedtothenamedcomposer)andthestyleofthe
performanceitself.Thoserecognizedfortheirtalentincomposingincludedfivenamed
monks,anamelessoldman,ablindboy,adisappointedofficial,andCh'6yongbelievedtobe
asonoftheDragonKing。Andsomesongswereperformedandtransmitteduntilthetimeof
Iry6ninthe13thcentury:forexample,theP厩8ッo風 謠(c.635),ananonymoussongtopraise
theeminentmonkYangji良 志waspopularinIry6n'sdayandwassungwhenperforming
repetitivetaskssuchaspoundingriceandconstructingbuildings.Unlikeothervernacular
genreswithextantmusicalnotations,however,nomusicalsettingsfor勿αηggηareextant,nor
aremultiplerenditionsofthesamesongtext,asin,forexample,the5加.
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ThecharacteristicsongsofKory6高麗wereallperformedandtransmittedorallyuntilthe
16thcenturywhenmusicbookssuchasthe8加 πg妙 跏gη 々 ρo時 用 郷 樂 譜(Notationsfor
KoreanMusicinContemporaryUse;textof26songspreserved),recordedthemforthefirst
timeintheKoreanalphabet.ThesurvivalofKory6songtextsisowedtotheadoptionof
accompanyingmusicforuseatcourtfromthebeginningoftheChos6ndynasty.Theeulogies
compiledtocelebratethefoundingofthenewdynastyweresungtothetuneofpopularKory6
songs,because'noothermusicwasavailableatthetime.Forexample,the"SongofNaγacu"
納 氏 歌wassungtothemusicof``SongofGreenMountain"青 山 別 曲andthe"Songofthe
PacificationoftheEast"靖東 方 曲tothatof"SongofP'y6ngyang"西 京 別 曲.Othersongs
werealsousedforothercourtmusicrepertory。Whethertheyareallorallycomposedis
uncertain,buttherewasaninteractionbetweenoralandwrittenformsandbetweenthehigh
andlowas,forexample,waterfrontprostitutesandroamingactorsandjugglers6吃 ㎎ 麗3ψ
playedanimportantroleintransmittingPopularsongsofmedievalJapan.3gSomeofthecourt
piecesoriginatedfrompopularsongs,whileothers.mayhavebeenconceived,writtendownby
theliterati,onlylaterbecomingPopular.
Themusicalnotations,setdownintheKoreanmensuralnotation,fortheKoreantextof
the80ηg3げF域 πg1)r〃goπ5龍 飛 御 天 歌(1445-7),infourcompletesettings,arepreservedin
施 プ勿 うZθRθ60㎡ げ 彫 ηg5切o㎎ 世 宗 實 録Withthem,themusicforcantoslthrough4and
canto1250ftheChinesevers三 〇nisalsoappended.3加,themostpopularvernacularpoetic
genre,wassung,takingusuallyovertwominutesfora3-lineregular吻o.Dynamics,were
consideredbysometobethegenre'suniquefeature.Some5加weresimultaneouslycomposed
andperformed,butotherswrittentobesungbyfemaleentertainersorservants.1竅5α歌 辭,
thefourthvernacularpoeticgenre,wasrecitedorchanted;butthetwelveshorter々05αwere
sung.Andfinallytheρ勉η307ゴhastraditionallybeensungandnarratedbyaprofessionalsinger
oftales,withmimeticandconventionalbodymovementsandgestures,andaccompaniedbya
singledrummer.
TheexpressivestrategiesofvernacularsongsinJapanandKoreaincludefrequent
parataxis-juxtapositionofelementswithoutsubordinatingthem;therecurrenceofsuch
textualelementsasformulas;parallelism;repetition(oneofthesimplestformsofrhythm);
refrains;andnonsensejingles.Allthesestylisticandprosodicfeaturesarepresentinmostof
thevernacularpoetictypesofEastAsiawhoseoriginslieinoralityandperformance.The
languageofmostvernacularpoetry,exceptforsomearchaicandobsoletewordsandallusions,
issimple,straightforward,ifnottransparent,shornofrhetoricaldevicesassociatedwithother
writtentexts.Thistooindicatesthatthecomposer/singerhasstudiedthetraditionalpatterns,
themes,andvocabulary.
InKorea,aselsewhere,thegradualdeemphasisoftheperformanceaspectofvernacular
poetryhastodowiththeplaceofperformanceinsocietyandthelowsocialstatusofthe
performer.ThosewhowereassociatedwithperformanceinKoreachronologically,for
example,includedtheshamans,Buddhistmonks,membersoftheelitecorpsof乃 τσo厂oπg(the
twolastconstitutingthemosteducatedmembersofSillasocietyatonetime),femaleslaves
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andentertainers,musicians,servantsofbothsexes,andprofessionalsingers,whoactedas
composer/singer/interpretersfromtheeighteenthcentury.Occasionallytherewererulerswho
personallylovedmusicandsongandencouragedperformance,forexample,EmperorHsUanof
HanandhissoninChina,thecloisteredrulerGoshirakawa(r.1115-58)whoorderedthe
compilationoftheRッ～刀耽 痂3ゐo(TheSecretStoreofMarvelousSongs,rediscoveredl911)in
Japan,andKingSejong世 宗andtheRegentTaew6ngun大 院 君(1820-98)ofChos6nKorea.
Butrecordsindicatethatthoseentrustedwithperformanceweremembersofthelower
classes,suchasfemaleentertainers,shamans,servants,andartisans.Itwasdeemedbelow
dignityforthemembersoftherulingandliteraticlasstoperform.InJapallandKorea,the
principal`roleofsinging,distributing,andtransmittingvernacularpoetrywasalmost
exclusivelyperformedbywomen,whowereoftenmarginalizedandpersecutedbythe
Establishment.FamousperformersincludeOtomae(1085-1169),a勧gπ 雄πsingerof吻 のo
songsandteacherofGoshirakawainJapan,and且wangChini黄 眞 伊(c.1506-44)ofKorea.
Receptivetotheexpectationsoftheaudience,thesinger/performerwasrecognizedfor
his/hertalentandrole,but,unliketheshamaninearliertimes,he/shedidnotclaimthe
abilitytoexercisepowerovernature.Although"allpoetryaspirestobeing〃zα漉voice,to
㎜ ∫々㎎itselfheardoneday,"40Confuciandecorumandmoralityprevelltedtheliterati/
composersfromhavingtheirworksmadevoice,andinsteadhadtorelyonotherstomake
themheard.Butaslongasthereweresuchsingersofsongsandtales,theperformanceaspect
ofpoetrycontinuedtoplayanimportantsocialrole.
EventheKoreanliteratiwhowrotemostlyinclassicalChinesewerenotfarawayfrom
literaryorality.ClassicaleducationintraditionalKoreaconsistedofrecitation,readingaloud
ofConfucianclassics,histories,andliterature,andstudentsrecitedagiventextuntilthey
bothunderstoodandmemorizedit.Poetrywritingwasalsoaccompaniedbyvoice_oftenthe
writerhummed,recited,orchantedagivenpiecetohimselfortohisfriends.Butseldomdid
theChos6npoetperformexceptfromthe18thcentury,withtheriseofasocietyof
professionalsingersfromthemiddleandlowerclasses.
Performance,itisclaimed,enablesustoimaginetheritua1,ludic,festive,or
commemorativeusesofsonginthepastandhelpsustorelateourselvestothepastsingers
hundredsofyearsago.Atthetimeandplaceofperformance,itprovokesemotionalresponse
fromtheaudienceregardlessofsize.Speakingalanguagecommontoallclasses,performance
reaffirmsourplaceintraditionandevokesasenseofcohesion,solidarity,andharmony.The
topicschosenbythepoet/singerreflectsomeoftheperennialconcernsofthetime,andthe
singer'ssensitivitytohis/heraudiencemightrequireminorvariationsinperformance.The
listener,inturn,needstoknowhis/hertraditionfullyaswellasthepoet/singerdoes,forthe
latterhasassumedthisknowledgeonthepartofhis/heraudiencedowntothepresentday.
"A
noralpoem,"aversRuthFinnegan,"isanessentiallyephemeralworkofart,andhas
noexistenceorcontinuityapartfromitsperformance."41Fromthetimeoftheiremergenceto
theirfirsttranscription,友y跏g轡αwereorallytransmittedforabout400-600years;Kory6songs,
about300years;吻oand々03α,300years;andρ ねη30万,about100years.Thisfactseemsto
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provethatitwasperformancewhichhelpedpreserveandmaintainclassicvernacularpoetryin
Korea.Keenlyawareoftheimportanceofpreservingtheartofsingingsongsandtales,the
Koreangovernmentsince1962hasplayedamajorroleinprotectingandcontinuingthe
performanceaspectofvernacular_nowonlynational_poetry:forexample,thefamous
singersaredesignatedas``intangiblenationaltreasures"andsubsidized;theSchoolof
NationalMusicalArtshastrainedtheyoungergenerationsofprofessionalsingers;theannual
competitionin吻oandρ ねη50万singingisheldforstudents;andthemusicaleducationin
primaryandsecondaryschoolswillalsoincreasethecoverageofthenationalmusic.It
appearsthatonlysuchanofficialactcanpreservethetraditionalartfromtheinroadsof
urbanizationandindustrialization(andtheidolizationbytheyoungofpopsingersfromwithin
andwithout).BecauseintheirearlyhistorytheEastAsianpeoplevaluedvoicesohighly,it
isfittingthatthegovernmentshouldtrytorevivetheperformanceofclassicvernacular
poetry,theculturalandpoliticalconsequencesofwhichwillbeconsiderable.
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